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BATTISTA FRANCO called SEMOLEI
Battista Franco, though born in Vcni(:.c, spent most of his life Pan 1510“& ]
Rome and Urbino. He went to Rome in 1530, where he saw the Wor?(g 10 centry) Il
was to have a lasting impression on his art. After participating in th, S ofMichelan Y,
of Charles V in Florence in 1536, he worked extensively for the 1\2 de.cérati()ns foc[ “.anddﬁI
Rome where in 1542 he painted in S. Giovanni Decollato. He th edici ang s t‘h“"i\r,l
returning to Venice in 1551, where with the prestige of his Romﬂfn Worked jp Urbi‘:\'clledm
the Grimani family, the Venetian Government (in the Doge’s l;al sojourn he found\\,o' [
and other important patrons, dying before he completed \js:;@ Sa“SOVinQ' or'k\“
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Malcontenta. 1’3113di0’3 Vil 1

Christ before Pilate

Canvas, 120 by 149 cms.

This picture, probably painted about 1552/3, is one of Franco’s most s

the Roman and Venetian traditions. The vivid greens, blues and red:ccesjm Combinafigpg

lighting are attractively added to central Italian design, in a manner ;:n th.e th“?l’icz]sw- %

Roman productions. Though Vasari makes no mention of this subject i::?szf"g with his g ;

does cite other collectors’ pictures from the Life of Christ. He also tells of F::ncgfso\fz';n{(o,i:
VOIK for the

German community, and it is tempting to suggest that the Northern elements in this pain v
may be due to the tastes of his patrons. s
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